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not from conviction, but just in accordance with
expert opinion, because Weber is praised every-
where.53 From a boy of sixteen, how enlightened
is this appraisement of the music, how shrewd the
criticism of the public's sheeplike ways ! Yet he
was by no means pompous in giving opinions.
On the contrary he was only too conscious of his
lack of experience and when, about two years
later, he was honoured with an invitation to con-
tribute an article on " Music in Poland " to La
Revue Musicale, he declined because he felt his
judgment was not yet ripe enough to justify his
writing for a leading Parisian journal.

We may admire his modesty and still be at a
loss to understand his refusal. For since the
earliest years he had been irresistibly drawn by
the music of his native land. No man had a
greater love for Poland's music or understood it
better. His first Polonaise was in the tradition in
spite of its flashing reflections of Weber. It can
even be said that it was traditional because of
those reflections, for Weber himself had in his
E flat Polonaise brought new life into this type of
composition without sacrificing any of its inherent
dignity and aristocratic ceremony. The tradi-
tion had not been long. The first Polonaises (of
the latter half of the eighteenth century) were
sedately melodious. With each composer who
turned to this type of composition, a new element
was introduced, until at length, in the hands of
Mayseder (a Viennese violinist), it became merely
a concert-hall piece. Weber's contribution,
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